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ORIENTAL MOTIFS IN THE NOVEL “EUGENE ONEGIN”
BY ALEXANDER PUSHKIN
Rahimova E.R.

It is known that the East and the Eastern literature were in the centre of
constant attention of Russian readers during the Golden Age of Russian poetry. The
researchers of the oriental theme in Alexander Pushkin’s works have noted his deep
awareness of the Eastern literature and culture. Pushkin’s novel in verse started by
him after his first trip to the North Caucasus was completed after the trip to Turkish
Arzurum. Oriental motifs in the novel “Eugene Onegin” by Pushkin are analysed in
the article. These motives occupies a certain place in the ideological and artistic
structure of the novel in verse, which turned to be a kind of connecting link in
Pushkin’s creative comprehension of the East, an important niche between his
romantic and realistic works.
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BOCTOYHBIE MOTHUBbBI B POMAHE
A.C. MYIIKWHA «<EBI'EHUI OHET TH»
Parumosa J.P.

N3BecTHO, yTO BOCTOK M BOCTOYHas juTeparypa ObUIM B LIEHTPE BHUMAHMS
PYCCKHMX YHMTaTeJed B JIOXY 30JI0TOIO0 BEKa PYyCCKOW mo33uu. lcciemoBarenu
BocTOYHOM Tembl B TBOpuectBe A.C. IlymkuHa oTMmedanu ero TIIyOOKYyHO
OCBEJIOMJIEHHOCTh O JIUTEpaType U KyiabType Bocroka. Poman Ilymkuna «EBrenuit
Onerun», Ha4aThIi UM nocie nepBoit moe3aku Ha CeepHblil KaBkas, ObL1 3aBepiiieH
IIOCJIE TOCEUIEHUsI TYpPEUKOro Op3ypyMa. B craTbe aHanu3HpyrOTCs BOCTOYHBIE
MOoTUBbl B poMmaHe Ilymkuna «EBremnii OHermH». OTH MOTUBBI 3aHUMAIOT
ONPENEIICHHOE MECTO B HMICHHO-XYJI0XECTBEHHOM CTPYKType pOMaHa B CTHUXax,
KOTOPBIN OKa3aJicsi CBOEOOPA3HBIM CBA3YIOIIMM 3BEHOM B TBOPUYECKOM OCMBICICHUH
Bocroka IlymkuHbIM, Ba)XHOM HHILNEH MEXIAY €ro pPOMAHTUYECKUMHU U

pPEATNCTUUCCKUMHU ITPOU3BCACHHUAMMN.
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There are many articles and monographs dedicated to the novel in verse
“Eugene Onegin™. This literary work is regarded as the “encyclopaedia of Russian
life”, and the subsequent researchers mainly add something and expand this thought
of the critic [1, c. 248].

It should be noted that Pushkin was under the impression of his trips and travel
to the East both when starting his work on the novel in verse in 1823 and when
completing it during the Boldino autumn in 1830, and it could not but effect the text
of “Eugene Onegin”.

It is known that it was during Pushkin’s time that Russia started the consistent
study and exploration of the East in general and Eastern literature in particular. It was
associated with the opening of departments of oriental languages in the leading
educational institutions of St. Petersburg, Moscow, Kazan and Kharkov. The
scientific and popular science articles of the faculty members published in magazines
and newspapers described different Eastern regions, the life and customs of the
locals, their culture, history and literature. The acquaintance with those publications
along with his own observations during the above-mentioned travels to the Caucasus
determined the breadth of the oriental themes in “Eugene Onegin”, covering such
geographical regions as the Caucasus, Crimea, Persia, Turkey, Kalmykia, Egypt,
China, Africa and Middle Asia. Such a wide range of coverage of oriental themes, in
our opinion, is motivated by the fact that the formation of Pushkin’s realism is
inextricably connected with his creative exploration of the East, and therefore, the
study of the eastern pages of “Eugene Onegin” can provide additional material for the
study of Pushkin’s literary works. At the same time, due to the fact, that the oriental
themes appear on the pages of Pushkin’s novel mostly spontaneously, the oriental
materials in this article are grouped and analysed according to the respective regions.

As noted above, Pushkin’s novel in verse started by him immediately after his

first trip to the North Caucasus was completed immediately after the trip to Arzurum
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(Erzurum), the route of which included both the North Caucasus and Transcaucasia.
It determined the fact that the North Caucasian and Caucasian themes constantly
appear in the stanzas of “Eugene Onegin”, in its various chapters. Pushkin’s first
reference to this topic is found right in the first chapter of “Eugene Onegin” written
between May 9 and October 22, 1823, that is a year after the poet’s trip to the North
Caucasus. Therefore, it seems quite logical that it is in this chapter that Pushkin
recalls his trip and its main creative output, namely his poem “The prisoner of the
Caucasus”. We are talking about the fifty-seventh stanza of the first chapter that, in
particular, reads as follows:

3aMedy KCTaTH: BCE MOIThI —

JIto6BU MeuTaTEIBHOU IPY3bsl.

BBIBaJIO, MMIIBIC ITPCAMCTDI

Mmue CHWINCH, U AyIlla MO

Nx o6pa3 TaltHblil cOXpaHUa:

Hx nmocne my3a 0’KUBUJIA!

Tak s, OecrieyeH, BOCIIeBaI

N nesy rop, Mou uaeain,

N nnennwur; 6eperos Canrupa.

And by the way, the poet’s mind

Reveres the dreamy love, that’s why

The lovely things, | used to find,

Appeared to me in dreams, and |

These covert images retained,

And let my Muse to animate:

Thus, highland virgin | did praise,

Who drew me to a great amaze,

And captives of the Salgir river... [6]

It is quite telling that Pushkin mentioned “The prisoner of the Caucasus” or,
more precisely, its main character, in the preface opening the first edition of the first

chapter of the novel in verse dated 1825: “The forward-thinking critics will notice, of
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course, the lack of a plan. Everyone is free to pass judgement upon the plan of a
whole novel after reading the first chapter thereof. They will also start criticizing the
antipoetic character of the main person resembling "The prisoner of the Caucasus"...”
[1, c. 231]. It can be concluded from these lines that in the process of working on the
first chapter of “Eugene Onegin”, Pushkin, being impressed by his recent trip to the
North Caucasus, compared his creative thoughts with his own impressions of the
Caucasus. Those impressions turned out to be so vivid and memorable that to various
extent appeared throughout the whole period of the poet’s work on the novel. In our
opinion, those impressions preconditioned the author’s frequent use of epithets
related to the realities of the North Caucasus. Thus, in the second chapter, Onegin’s
stallion was saddled. In the sixth chapter, introducing Vladimir Lensky’s cornerman
Zaretsky to the reader and somewhat ironically talking about his feats of arms in the
cavalry Pushkin emphasized that Zaretsky had a Kalmyk stallion. And in the sixth
chapter the poet included the description of a snow avalanche witnessed by him
during his stay in the Caucasus and compared the falling of the mortally wounded
Lensky with a block of snow:

OmneruH BeicTpenuil... [Ipodum

Yacel ypouHbI€: TOAT

Ponser, Mojga, mUCTOJIET,

Ha rpynp k1aaeT THXOHBKO PYKY

N namaer. TyMaHHBIN B30p

N3o0paxkaet cMepTh, HE MYKY.

Tam MeIIeHHO Mo CKaTty rop,

Ha conniie nuckpamu 6imcTas,

Cnanmaet ripiOa cHerosas.

Onegin shot... The clock of fate

Has chimed for Lensky by grave sound.

He drops the pistol on the ground,

Then puts his hand on chest and slowly

Falls on the snow. His hazy eyes
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Not torture show, by death are glowing.

1t’s like a mass of snow and ice

With sparkles at the bright sun shining

From a hill’s slope is slowly sliding [6].

So, the Caucasian impressions from the trip of the 1820th were reflected not
only in the literary works thematically dedicated to the Caucasus, but also in the first
chapters of “Eugene Onegin”. The poet also refers to the Caucasian theme in the last
chapters of the novel in verse, but there we can see the impact of the second journey
to the Caucasus dated 1829. Let us recall that both the eighth chapter of the novel and
“The fragments of Onegin’s journey” that was not included in its canonical text, were
written by Pushkin after his trip to Arzurum, the route to which ran through the North
Caucasus and Transcaucasia. Therefore the pages dedicated to the Caucasus reflected
the poet’s new impressions after visiting that region. Thus, in the lyric digression,
included by the author at the beginning of the eighth chapter, we read:

Kak gacTo mackoBas my3a

MHe ycnaxnaana 1myTb HEMOU

Bome6¢cTBOM TaiftHOTO pacckasal

Kak gacto no ckanam KaBkaza

Omna JleHnopoii, npu nyHe,

Co MHOI# ckakaia Ha KoHe! [6]

How often, with some secret story

She’d divert me, or her laughter,

On my long and silent journey;

And in Caucasian gorges, join me,

Like pale Lenore, in moonlit ride,

Galloping onwards at my side! [9]

Another mentioning of the Caucasus is found in the thirty-first stanza of the
eighth chapter, in which doctors recommend Onegin suffering the anguish of love to
go to the Caucasian mineral waters:

Bce nurror OHernHa Kk Bpayaw,
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Te XOopom HUTIOT €T0 K BOJAM.

They send Onegin to hakeem,

And this prescribes the spa to him [6].

Going beyond this lyric digression connected with the Caucasian theme,
Pushkin also sends his literary character to this region in “The fragments of Onegin’s
journey”. Let us recall that five verses of the “Fragments” are dedicated to Onegin’s
trip to the Caucasus, two of them were included in the printed text, while three of
them remained in the manuscript. It should also be noted that the Caucasian theme
appears in the “Fragments” from the final lines of the verse describing the hero’s stay
in the city of Astrakhan:

Kacnuiickux Box 6pera chimyyu

OH oCTaBJIsIET B TOT JKE Yac.

Tocka! On ener Ha KaBka3 [2].

The crumbly shores of Caspian waters

He forthwith leaves

Ennui! He fares on to the Caucasus [7, p. 263].

Therefore, Pushkin’s character goes from Astrakhan to the Caucasus, though
not by sea. Although, as noted above, at the time of writing the “Fragments” (from
October 2, 1829 to September 18, 1830), Pushkin visited the Caucasus twice, he
never used the route running through Astrakhan along the western coast of the
Caspian Sea, but it does not mean that he did not know about that road. Pushkin
could learn about this Astrakhan road to the Caucasus from the Notes during a trip
from Astrakhan to the Caucasus and Georgia in 1827 by N.N. (Moscow, 1829). The
initials belong to N. Nefedyev (1800-1860), an Astrakhan resident and a talented
person from the environment of Pushkin’s close friend Nikita Vsevolozhsky. The two
copies of this book were in Pushkin’s personal library and served as one of literary
sources for “A journey to Arzrum” [1, c. 22-28]. In addition, there is evidence that
Pushkin planned to return from his Arzrum (Erzurum) trip along this route through
Astrakhan (possibly under the impression of bright and laconic descriptions given by

Nefedyev). It was mentioned by I.P. Radozhitsky, a correspondent of the newspaper
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“Northern bee”, in his note “Letters from the Caucasian camp” dated August 10,
1829: “A.S. Pushkin was here today. He came to us from Arzrum and the next day
continued his trip with the intention to visit the Caucasian Mineral Waters and then to
go to Astrakhan through Mozdok and Kizlyar” [1, c. 29]. Although the poet changed
his return route at the last moment and gave up the idea of visiting Astrakhan, this
very intention of the author shortly before his work on the “Fragments” is very
significant and to a certain extent explains the choice of the route of the trip to the
Caucasus by “Eugene Onegin”.

When Onegin arrives in the Caucasus, the need for literary sources disappears,
and the author, having sent his literary character along the route of his recent
Caucasian trip, begins to endow him with his own observations from the travel notes
made during his Arzurum trip. Thus, on the one hand, the “Fragments” turned out to
be a kind of poetic outline of the future literary work called “A journey to Arzrum”,
as its final version for publication in 1835 was to a certain extent prepared on the
basis of corresponding stanzas from “Onegin”. And on the other hand, is became an
illustration to the essay “Georgian military road” published in the eighth issue of
“The Literary Gazette” in 1830. In other words, Pushkin, who endowed “Onegin”
with his own Caucasian observations, used self-reference while working on the final
version of “A journey to Arzrum”. It is not unexpected that the Caucasian pages of
the “Fragments” turn out to be a kind of illustration for the relevant descriptions of
“A journey”, which has many times been noted by the researchers of Pushkin’s novel
and, therefore, there is no need to go back to this issue.

It is known that the East and Eastern literature were in the centre of constant
attention of Russian readers during the Pushkin’s era. In this sense, Pushkin himself
was no exception. Among other things, his interest to this part of the world was based
on Pushkin’s genealogical roots that can be traced on his mother’s side to Africa,
namely to Ethiopia, the native country of his great-grandfather Abram Hannibal.
Pushkin was keenly interested in his great-grandfathers on both sides and often made

them the heroes of his own literary works. Although, Pushkin’s great-grandfathers are
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not mentioned among the characters of “Eugene Onegin”, the first chapter of the
novel alludes to the African origin of the author:

[Ipuner au gac Moeit cB0OO1b1?
[Topa, mopa! — B3bIBalO K HEW;
bpoxy Hag MopeM, K1y HOTOJbI,
Masnro BeTpuiia Kopaoeil.

[Tox pu3soii Oyps, C BOJIHAMH CIIOPS,
[1o BOIBHOMY pacIyThO MOPS
Korpa  HauHy s BOJIbHBIN Oer?
[Topa MOKMHYThH CKY4YHBI Oper

MHe HeNnpUsI3HEHHOU CTUXUU

U cpenb noiayaeHHBIX 3b10€H,

[Tox nHeGom Adpuku MoeH,
B3nbixats 0 cympaunoit Poceun,
['ne st ctpanan, rae s ao0u,

I'ne cepane s TOXOPOHUIL.

Would ever | hear freedom chiming?
It’s time, it’s time! — | want be free!

| stroll by sea shore weather minding
And beckon boats' sails in the sea.
When shall | leave this boring order?
Clothed by the storms with waves I’ll quarrel,
And run to unrestricted span.

It’s time to leave the boring land,
The elements to me unpleasing,

And in the midday’s wavy space -

In Africa, my old folk’s place,

To sigh of gloomy Russian being,

Of where | suffered, where | loved,

And where my heart I've given up [6].
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It is notable that a note to these lines published in the first edition of the novel
and containing information about Abram Hannibal, was not included in the
subsequent editions according to the author’s will. It can be assumed that the
popularity of Pushkin’s poetry among his contemporaries made his ancestors famous
too, due to which there was no need for such a note any more. From his own African
roots, Pushkin moves on to the description of the life in the East, which at first glance
Is not related to the plot of his literary work. However, the constant mentioning of
such words as the East and oriental (eastern) in different versions, e.g. “pampered in
eastern luxury”, “the East is indolently white”, “the eastern system is smart”, etc., as
well as the inclusion in the text of the names of various Eastern ethnic groups
(Bukharians, Kalmyks, Tatars) prove that the oriental theme occupies an important
place in the structure of Pushkin’s novel.

The breadth of Pushkin’s oriental knowledge can also be seen in the fact that
the stanzas of the novel mention such various Eastern regions as China, Turkey,
Crimea, Middle East, Central Asia, Middle East.

The researchers of the eastern theme in Pushkin’s works have repeatedly noted
his deep awareness of the Eastern literature and culture. The above-mentioned
examples related to the use of such symbols as a nightingale and a rose in “Eugene
Onegin” also confirm this statement.

Thus, the novel in verse, according to Pushkin, should have begun with
mentioning of the teaching of the Eastern sage Confucius, while it ends with a poetic
line of the Persian poet Saadi, whose literary heritage was especially popular in
Russia during the Pushkin’s era. In our opinion, the importance of the eastern themes
in the ideological and thematic structure of Pushkin's novel is proved by the fact that
its last stanza contains reminiscence from the Eastern poetry, which actually sums up
the work:

O Te, KOTOPBIM B APYKHOM BCTpEUe

A cTpodbl nepBbie YUTAI. . .

WHBIX yXK HET, a Te Janede,

Kak Caamn Hexorga ckasad.
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be3 Hux OHEruH TOPUCOBaH.

A Ta, ¢ KOTOpO¥ 00pa3oBaH

TaTessHBI MUIIBIN HCAT. ..

O muoro, maoro Pok orwsn! [6]

But of those, good friends, insistent,

To whom the first few lines were read...

Alas, now some are distant,

Some are no more, as Saadi said.

And yet my Onegin’s etched.

And she, whose lines | sketched

For my Tatyana, long forsaken...

Ah, what treasures Fate has taken! [9]

Pushkin fancied the above-mentioned Saadi’s line: “Some are distant, some are
no more” long time ago and used it in the epigraph to his poem “The fountain of
Bakhchisaray” that, in particular, reads as follows: “Many people, like me, visited
this fountain, but some of them are no more, while others wander far away” [1, c.
175]. He even considered it more significant than the poem itself: “Just between us,
"The fountain of Bakhchisaray" is rubbish, but its epigraph is charming” [1, c. 176].
In addition to this, there are also reminiscences of the above-mentioned Saadi’s line
in three other poems by Pushkin, including “To B.L. Davydov” (1821), “On the hills
of Georgia...” (1829) and “The more the lyceum celebrates...” (1831), which points
at the fact, that it had a certain impact on the poet. In light of this, Pushkin’s desire to
finish his main work with his favourite line is quite understandable, and it once again
emphasizes the role of the East and eastern themes in the novel in verse “Eugene
Onegin”.

In Pushkin studies, it is often mentioned that we can find many literary sources
cited and mentioned in “Eugene Onegin”, in particular, in the light of the topic
studied in this article, we should especially mention the oriental works of such
English poets as Thomas Moore and George Byron, as well as Pushkin himself. The

oriental works of Moore and Byron were very popular among Russian readers of the
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Pushkin’s era. Therefore, it seems quite logical that during his work on the first
chapters of “Eugene Onegin” that chronologically coincided with the time of writing
the cycle of so-called southern poems, in particular “The prisoner of the Caucasus”
and “The fountain of Bakhchisaray”, Pushkin reread the oriental works of these
English poets and in letters addressed to P.A. Vyazemsky, expressed his attitude
towards them. In these Pushkin’s letters, the oriental works of Moore are sharply
criticized and opposed to those written by Byron.

Pushkin’s assessment of the oriental works of these English poets found in the
text of “Eugene Onegin” is surely of great interest. The readers of Pushkin’s novel
can find the first mentioning of this kind in one of the lyrical digressions in the third
chapter devoted to romanticism:

BpuTtanckoi My3bl HEOBLITHUIIBI

TpeBokaT COH OTPOKOBUIIHI,

U crano Teneps ee KyMHp

WNnwn 3agymunBeiii Bamnup,

Wi Menbmot, Opojsira MpayHbIi,

WNnu Beunsii xua, uia Kopcap,

WNnu tanncTBenHbpiii Coorap.

Jlopa baiipoH NpuUXOThIO YIauHOU

OO0JieK B YHBUIBIA POMAHTH3M

U Ge3HafeKHBI POMAHTHU3M... [6]

All the British Muse’s lumber

Now disturbs a young girl’s slumber,

Her idol, someone to admire,

Is the blood-sucking Vampire,

Melmoth, Maturin’s traveller,

The Corsair or the Wandering Jew,

Nodier’s Jean Sbogar too.

Lord Byron with a shrewd despair,

Displays a hopeless egotism
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As saturnine romanticism [8].

Thus, when listing the names of the characters of popular romantic literary
works, Pushkin also names the Corsair, the main character of Byron’s oriental poem
of the same name, emphasizing the role of the latter in the development of
romanticism in world literature.

It is interesting that “The fragments of Onegin’s journey” contain one more
somewhat veiled reference to Byron’s oriental poem “The Corsair”, used when
mentioning the name of Morali (or more correctly, Moor Ali), “the son of the
Egyptian land”, called by Pushkin a “corsair” [1, c. 223].

The subsequent references to Byron's oriental works in “Eugene Onegin” serve
to emphasize their role and significance for the development of new romantic
literature. Thus, when describing Onegin’s habits in detail, Pushkin does not miss the
opportunity to compare his actions with those of Byron, but he replaces the name of
the English poet with a metonymy, calling him a “singer, who of Gulnare sings” after
the name of the main character of the same oriental poem “The Corsair”:

Ero BCCOIHCBHBIC 3aHATHUA

4 BaM oApoOHO onuilly,

OHEruH XUjl aHaXPEOHTOM;

B CCIAbMOM 4YacCy BCTaBall OH JICTOM

W oTnpaBisiics HaJlerke

K Gerymieit moa ropoit peke;

[IeBny I'ronbHApPBI MOgpaxkas,

Cei1 'ennecnionT nepensisiBadi,

[ToTom cBoii ko(e BhITUBAII,

[Tnoxoii )xypHan nepedupasl,

U onesascs. ..

His everyday routine and studies

| shall in detail introduce.

Onegin lived like real hermit,

He waked up early in the morning,
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And after waking straight from bed

Walked to the river lightly clad.

By singer of Corsair inspired,

This Hellespont he swam across,

Then, coffee drank and in a drowse

To read a magazine desired,

And, then, he dressed... [6]

In the seventh chapter of the novel, when telling about Onegin’s reading habits,
Pushkin notes that his literary character disillusioned with books has made an
exception for only a few authors and names only Byron’s name, using another
metonymy “the singer of the Giaour and Juan”, meaning the author of such poems as
“The Giaour” (from the cycle of oriental poems) and “Don Juan”:

XoTs MBI 3HaeM, 4T0 EBrenuit

I/IB,Z[aBHa YTCHbBEC pa3mo61/m,

OHAKO X HECKOJIBKO TBOPEHUM

OH u3 omaiabl UCKIFOYII:

[leBna I'stypa n XKyana

Jla ¢ HAM eliie ABa-TpU pOMaHa,

B xoTopsIx oTpasuiics BeK,

N coBpeMeHHBIN YETOBEK

N3006pakeH TIOBOJIBHO BEPHO.

Onegin did not like much reading,

As we have mentioned at right place,

Yet, there were several proceedings,

Which he excluded from disgrace:

Gyaur’s and Juan’s composer, first,

Plus two-three other novels, most

Depicting modern world and style,

And how a human can survive,

To whom himself makes only treasure,
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Who is immoral, selfish, cold,

Who is a dreamer in this world

And loves himself beyond all measure.

Whose spiteful mind is restless,

It always boils, but is useless [6].

Unlike the characters of Byron’s oriental poems used by Pushkin in order to
provide additional description of the protagonist of his own novel, the hero of
Moore’s oriental poem is opposed to Pushkin’s Tatyana, and the author emphasizes
the superiority of the latter.

In addition to the English oriental poems, among the literary sources of
“Eugene Onegin” there are other four literary works thematically appealing to the
East. We mean Pushkin’s own poem “The fountain of Bakhchisaray”, “The Crimean
sonnets”, a series of sonnets written by the Polish poet Adam Mickiewicz, and
“Gulistan”, a poem written by Saadi, the Persian poet of the 13th century. It is
known, that Pushkin quite often used self-reference to his own works written earlier.
“Eugene Onegin” is not an exception in this regard. As noted above, when describing
Onegin’s trip to the Caucasus, Pushkin used his own Caucasian impressions reflected
in the poem “The prisoner of the Caucasus” and in the essay “A journey to Arzrum”.
The poet uses the same literary technique when describing the Crimean journey of his
character, namely referring to his poem “The fountain of Bakhchisaray”:

TakoB nu ObL1T 51, pacuBeTas?

Ckaxu, ponran baxuucapas!

Takue 16 MBICTIH MHE Ha ¥M,

Hagen TBOI O€CKOHEUHBIN ITyM,

Korna 6e3monBHO mipes To0010

3apemy s BooOpaxkad....

Cpellb NBIIIHBIX, OMYCTENbIX 3aJ1,

CnycTs Tpu roga, BClie 32 MHOIO,

Ckurasich B TOM )K€ CTOPOHE,

OHeruH BCIIOMHMI 000 MHE [4].
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Was | like that when | was blooming?

Say, Fountain of Bakhchisaray!

Were such the thoughts that to my mind

Your endless purl suggested

When silently in front of you

Zarema | imagined?...

Midst the sumptuous deserted halls

After the lapse of three years, in my tracks

In the same region wandering, Onegin

Remembered me [5].

As we can see, Pushkin does not limit himself to mentioning his own journey
to Crimea, but also includes the name of Zarema in his poem “The fountain of
Bakhchisaray”, in the text of the novel. In addition, when describing Onegin’s
journey to Crimea, Pushkin reminds readers of “The Crimean sonnets”, a series of
sonnets written by Adam Mickiewicz, who was very popular among Pushkin’s
contemporaries:

Tam nen MuikeBru4 BJOXHOBEHHBIN

W nocpenu npuOpeKHBIX CKal

Csoro JIutBy Bocriomunan [3].

There sang inspired Mickiewicz

And in the midst of coastal cliffs

Recalled his Lithuania [5].

Conclusion

As the materials of this article show, the theme of the East occupies a certain
place in the ideological and artistic structure of Pushkin’s novel in verse “Eugene
Onegin”, which turned to be a kind of connecting link in Pushkin’s creative
comprehension of the East, an important niche between his romantic (“The prisoner
of the Caucasus”, “The fountain of Bakhchisaray”, “Imitations of the Quran”) and

realistic (“A journey to Arzrum”, “Tazit”) oriental works.
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